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for the successful sustaining of its
initial atmosphere of harror, but she
Re r’o Thea're carried it through to the end with-

out savmptoms of wrariness,
The part of Mra. Bergmann s al-
Presenls most arx arduous, and totally un-
sympathetie into the hargain. You
i 2 learn  to  hate Mrs. RBergmann
H rr —nerve - ridden  vietim of tragie
0 Incense RISING " | crrimsiances™ & ™o R
and Edith Rowett  contributed
a fine piece of work in a diMicult char-

acterisation. Donna Teppin as the frivo-

CAST, lous Mary Sinclair. was natural  and

Mr: Bergmann .. ., .. .. FEdith Rowett ' cheerful, her inconsequential struggling

Tﬁ: Fllli::.ﬂl-lrlmlnﬂ'n elder ”#."J"h.ﬁ'?""'” in and out of frocks in the dressmaking

bl ulbabl -l g, e R IlE-rﬂ.'v.-ﬂlu'_u: the one light touch in

Carl Nilmen .. .. .. .. €olin Turbayne A ®ombre subject. |

Ellen (Mrs. Rergmann’s ymanger daughter) | From the point of view of the cast,'

Mary Stnelair .. e . E;“,:;L"'TE;;:: this is a woman's play. for apart from
b A by Rohert Risson's hrief

Bergeant MeCarthy ., .. .. Robert Rizson £ bhri aAppearance as  a

play produced by Barbara Sisley. | sergeant of polies. Colin Turbayne as

Ada’s patirnt sweetheart, is the nnly
"TI:'HE Repertory movement in Ans- 5 only man
tralia_claims to exist primarily for| ' mnEe W AppeaIaten,
the provision of a stimulus to dramatic Mr. Turbayne haz a tendency o
art; =0 that the Rrishane Repertory | mumble—in fact the majority of  the
Society must have gained a great deal| cast might have been more considerate
of satisfaction last night from the fact| of the ears of the Aress cirele—but other-
that it was able to produce a play hy Wise acquitted himself well,
a local dramatist without fenouncing| The play runs to the accompanimer:
that claim. ‘Iﬁf 3'#‘"’ "—'I'Hllml:_n;: :nbndjaum heach,
"No Incense Rizing” is hy Geor an efiect accomplished by a person or
Landen Dann, and won first prize ﬁ E'::M":h unknown off stage. It migh!
the competition conducted 1ast YEAr (he ran of L mous contributors o
by the Australian Dramatists Club Lo rause of realism to know that their
3 efforis were crowned with sueeess,

It is not likely to prove =m war | ‘Finally it was gond tn hear the eall
play. Mr. Dann has ton much smriu" nf “suthor” in a Brishane theatre. and 1o
and courage ta stop “drawing a thing =f¢ Mr Dann stand up in hiz seat in
as he sees it” for the =ake of popularity,| the stalls 1n arknnwledge the warm tri-
But one feit last night that the audi-| bute of the audience
ence would not have been altogether JRES
culpable in longing for something to |
lighten the gleom of his tragic and “
beautifully expressed siory.

From the rise of the curtain 1o fi=
fall, the play is concerned almost ex-|
clusively with the slowly mounting
hatred of a daughter for a mather
neurotically obsessed by a desire 10
keep her one remaining child by her
side. The obeession is common enough
—{he eonsequences, by the grace of the
humour and fartitude vouchsafed to man.
seldom =0  dreadful as  befell Mrs.
Brrgmann and her daughter  Ada.
Ona commits  suiclde, the nther,
weighted down hy the responsibiiity,
real or imagined, of her mother's
death, goes slowly mad, |

As the daughter, Ailsa Krimmer
had m most arduous part. The trans-
ition of a carefree girl tn a de-
mented woman with technical mur-
der on her hands is a tall arder fnr
three acis if it I8 to be done with con-
vietion. Miss Krimmer execuled the
order with hardly s falter, building up
the character with imagination and
without haste, Her final scene of
growing dementin s nervously exact-
ing and very long—almosat (oo long
for the successfu sustaining of its
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